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“I think many of us would benefit from tips on how you make up your
phonologies, as a newer conlanger, I'd love some pointers.” — Plexus
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# 14 D! $9 !

So, how do you go about making up phonologies? Obviously, | can’t
speak for every conlanger, but | can say what |, personally, do — whether
or not it’s ‘right’, or whether I'm particularly good at it, is always going to be
a matter of opinion.
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The Lingua Ignota (I use the article here, though it is by no means
necessary — nor, in some trains of thought, correct) is noticeable on
several counts. Firstly, and perhaps most obviously, is its age. If there are
older extant conlangs, | have not come across them; it is also worth noting
that it dates from a pre-Renaissance era, the only such language listed on
Langmaker. Secondly, it does not appear to have served any practical
purpose — it was not (to my thinking) a ‘stealth’ language, an auxiliary
language or even a philosophical language, unlike the vast majority of
extant conlangs created before the twentieth century and the ‘Tolkienian
revolution’. The evidence suggests that Hildegard may have been the only
person who ever spoke the language. At the same time, however, it does
not appear to have been an ‘artistic language’ as are relatively common in
the post-Tolkien world. Rather it was a mystic language (a ‘mystlang’,
perhaps?), attributed by the visionary Hildegard to divine inspiration — she




claimed similar of her music, which has also gone down in history. Thirdly,
she was a woman. Female conlangers seem rare enough even today, and
certainly most of the well-known partakers in the hobby (in the community
and in the world at large) are men. Transpose this back to the male-
dominated society of the Middle Ages and her achievements stand out
even more — although admittedly less so in language construction terms
(she achieved success in several other areas), because there are no other
known contemporary conlangers of either sex to compare her with.
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* - Atlian shortbread is traditionally made with riceflour, although other
flours may also be used.
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